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Avti Tpoldyov

To BpAo avtd elvar amoTéAESA TOAVETOVG OIOAKTIKNG EUTELPIOG GTOV YDPO
TOV AvOTEPOV OempnTIKOV. ATeEnBiveTon TPOTIOCTOS 68 KaBNYNTES KOl GTOVONCTEG
0V E1d1kob kot tov Yroypemtikov pobnpatog e Apuoviag, oAAd Kot o€ Kabnyntég
N/Kol GmoLONCTEG OMOGONTOTE GAANG GYOANG M 0pYAvov mov mePapPdvel To
naonpa g Amnevdeiog Evoppoviong.

"Exet wg 616)0, LEG® GLYKEKPLUEVOV OCKNGE®V, Vo BonONGeL Tov oTovdaoTth,
a®’ evOg vo Katavoncel Babvtepa TV ApHOVIKY GYECT LETAED GLYYOPILDV — KAUAK®V
KOl OA®V TOV OPUOVIK®OV KOVOVOV TOV 1oYX00vV. A’ €1€pov, va avieneEéAbel pe tov
KaAVTEPO dLVATO TPOTO oE TOAVES e€eTdoEls.

AmevBivetarl emiong Kot 6€ HoLowoVS mov BEAovV, KLPIMG G TPAKTIKO
eMinedO, VO, KATOVOT|GOVV KOl VO TPOGEYYIGOLV e amAd Kot EDKOAO TPOTO TaL 10N Ko
T1G O1APOPES BEGELG TV GLYYOPIIDYV, TOV TPOTO TOL OVTEG GLVIEOVTOL LETAED TOVG, TIG
KMpokeg (ov omoieg amoteAoOv TN Pdon NG TOVIKNG MOLGIKNG), OAAL KOl VO
TPOYWPNOOLY TNV EKUAONON LG «TVTIKNG» cuvodeiog 6To Tavo. Me ToAD amAd
Aoyw, €xovtog kovelg gl peEA®OKY ypouun, dupeco va eivor oe 0éomn va v
EVOPLOVIGEL, OTAL KOl GOGTAL.

[Ma v expddnon tov acknoewv emA&ydnke n kiewot 0éon, Bewpdvtag
¢ €0KoAN yw Egkivnua, KaBdG 0 omovdactng xewpiletor pio eovr 610 aplotepd XEPL
(umdoo) Kot Tpels ovég 610 0eEl (TevOpo — GATo — Gompavo). IIpocmwmiky pov dmoyn
elvarl 011, €dv Kovelc HEAETNOEL TPAOTA TIG AOKNOE 0 KAEWGT 0éom, umopel oA
gbKoAo va, Kavel To 1010 Kot og omotadnmote GAAN Béom. 't avtd to AdYO, 61O TEAOG
KéOe AoKNONG, LIAPYOVV KATOLES OLOO0YES GLYXOPOLDV TOL TPEMEL VO, EKTEAEGTOVV
amd PLVIUNG GTO TAVO GE SPOPETIKEG BEGEIC TEPAV TNG KAEIGTNG.

210 téhog kB kePoraiov mapatiBeviarl oe d1Popec KAILOKES OCKNGELS LE
peAwdieg, avapiBua kot apunpéva Paoctpa, to omoio KoAEital 0 GTOLVOAGTNG VA
evappovicel 6to mdvo. Ot TepIecdTePEg Omd 0TS TIG AoKNGELS apyilovv o€ KAEoT)
Béom, Ponddvtog Le ovTd TOV TPOTO TOV GTOVSUGTY| VO, LTOPEGEL VAL EPUPULOGEL AUECTL,
0,TL £Y€1 LEAETNGEL GTO TPOTYOVLEVO, KEQAAOLAL.

‘Eva peydho pépog g amoteAecpatikottog TV acknoemv Paciletal ot
ST PNGN TOL SAKTLAIGHOV, OTIMG OKPIPOS AvaypAPETAL OTIC AOKNGES. MOVOo £To1 0
omovdaoTnG Bo TOKTAGEL TNV IKOVOTNTO VO TOULEL, VO LETAPEPEL KO VO, EVOPLOVILEL L
gVKoAa, amd KAIpoKa e KApLoKo, omoladnTote Aoknon Tov do0El.

H emioyn tov xMpdkov otig omoleg £xovv ypagel ol 0CKNGES KOAVTTEL
dtpopovg Padpote duokoliog. Exyovv emileyel peiloveg kot eAdocoveg KAMpLokeg pHéypt
TEGGEPLS OAAOLDGELS, TOV ATOTEAOVV TO GVVNOEG TEST0 TOV EKTTAOEVTIKOD emméSov. Ot
aokNoelg 6to mapov PiAio eivar 1d1eg oTig peiloveg Kot 6TIG GYETIKEG TOVG EAMACCOVEG
KMUoKeG, pe PKpEG d10popomomacels kabe popd (10aitepa oTig EAACCOVES KAMIOKES),
KOTOOEIKVOOVTOG TV HETAED TOLG GYEDT.

O 1pomog mapdbeonc Tov KApdKov kdbe gidovg (dmwg avtég mapovoidlovtal
oto [Tapaptnua A), TG0 6TV PLGIKT OGO KL GTNV EVAPUOVIL LOPPT TOVG, GTOYEVEL
OTNV GUECT] KOTOVONON KOl TOV EVIOTIGHO TV «O10popdVv» Tovg. TeAkodg 6Komdg, va.
BonBnoet avt 1 Tapdbeon Tov 6TOVOACTH GE BE®PNTIKO KOl GE TPOKTIKO EMIMESO
®ote vo pudbet "emtéhovg” Tig KAILOKES Kot TOV OTAMGUO TOVG,.



AxoiovBolv mivakeg oTovg omoiovg meptypdipovtor  ovopacia, To £100G Kot o
oLUPOAMOUOG TOV GLYYOPOIDV TOV YpNoLoTomOnKay, 6mwg peiloves, AGOCOVEG,
OAVELEG, TEYVNTES, OAAOLOUEVES, M €uBein KOTAGTOON KOl Ol AVOCTPOPES TOVS, UeD’
epoouNG — ned’ evarng x.o.x. (llopdpmua B).

Edwcotepa, 0 0plopog «aArolopéves cuyxopdiec» apopd Tig cuyyopdieg mov
oynuatioviotr otV TéTapTn Kot dgvutepn Pabuida, Onwe ot cuyyopdieg g AvEnpévng
ékng, Agvtepng Noamoirtdvikng kou Teyvntig EAattopévne. Ze Kanoleg mepimtdoelg
HETOED TOV OAVEIMV CLYYOPOI®Y Kol AVENUEVNG EKTNG, YPTNOUOTOIEITOL «uN
OTOOEKTA» CMOTN OPUOVIKN] — PLOUIKN aymYY|, OTOKAEISTIKG Kot HUOVO Yoo AOYoLg
KOAVTEPTG KATOVOTONG Kol €EAOKNONG.

Té\og, TpoteivovTon KAmTO101 EVOALOKTIKOL TPOTTOL LEAETNG TMV AGKNGEMY TOV
BonBobv omnv ekudOnon pog TLmIKNG GVVodEing GTO TAVO, TPOGHIdOVTOS GUVALX
TEPLOGOTEPO PEAMOKO Kot povotkd evolapépov (TTapapmmua IN). Zvotivetor opmg va
epaprocBodv amod TpmTa 0 oToVdUGTNG ival e BEon vo eKTEAEL TIC AOKNGES ®G
&xovv, e pueydAn dveon kot yopic Aaom.

Keivovtag, 0o Beha va gvyapiotiom Beppd 6lovg 6Gol foridncav kot pe
napOTPLVOY Vo, cLYYPAY® avtd to PifAio kot wWwitepa v pabnTpd pov Evn
Koumovpa, yio v cvopfoin g oty ynelomoinom tov.

Emmpocbétmg, Oa ftav mapdrewyn amd HEPOLS LOV VO UMV ELYOPIOTHOW®
OAOVG TOVG GLVAGEAPOLG KON YNTEG V1oL TV TN TTOV HOL EKOVALY VO KOTOYPAWOLVY TNV
dmoyn tovg Yy 10 mapov Pifiio, kor wWwitepa Tovg €€aipeTONG dACKAAOLG HOV K.
Ipapya Iodvvn ko Toobykpa Kovetavtivo, yia Tig YVOGELS Kot TV d1d0:(1] TOL LoV
TPOGEPEPAY Ao TNV TTEPI000 TOL NUOLV OTAOG LadNTNG, dEl)VOVTAG LoV TOPAAAAMG
TOV OpOLO TPOG TOV KOGO TNG SNUIOVPYING, TNG LOVGIKNG Kal THG ocvuvOeonc.

"Evav k6cp0 e ToALEG OLGKOMES QAL Kol GUVALLO TAVELOPPO.

Niko¢ Tolqvrog
Oxtdpproc 2016



Preface

Keyboard Harmony stems from a teaching experience in advanced theory and
harmony over many years. The book is addressed to both students and teachers,
aiming to offer an in-depth understanding of the principles of harmony, and a
thorough exam preparation as well. It is also designed to be an effective, accessible
source of material for the musicians who wish to further pursue their practical
understanding of tonal scales, chord progressions and harmonic relations, and to
improve their harmonization and chordal accompaniment skills on key instruments.

The reader will notice that | chose the close chord position throughout the
book. Personally, I consider this position to be the most feasible for beginners; once
learnt, the student may easily proceed to open chord positions. To provide additional
practice in chord spacing, each exercise is followed by several chord progressions to
be played by memory in various positions. Furthermore, at the end of each chapter,
the student will find a series of melodies, figured and unfigured basses in various
keys, to be harmonized on the keyboard. Again, | suggest the close position for the
beginner.

| must stress that the effectiveness of the exercises depends greatly on the
provided fingering. By studying it carefully and acquiring a secure, solid knowledge
of the technical, pianistic aspect of it, the student will be able to play, transport and
harmonize any melody in any given key.

The exercises presented here are written in various keys. | focused, though,
on keys up to four accidentals, since the music education system moves mainly at this
level of difficulty. Furthermore, to clearly demonstrate the connection between major
and minor keys, exercises in minor keys are similar, with the necessary alterations, to
the respective exercises in their relative major keys.

Learning scales, accidentals, major keys, enharmonic scales, and natural,
harmonic and melodic minor keys is a laborious and challenging task for the student.
To clarify differences and similarities alike, | opted for grouping together the one
below the other, all same-name scales, so that the student can easily compare them,
distinguish between the various types of scales and eventually secure his/her
knowledge of them. The scale tables are presented in Appendix A.

With the same goal in mind, | designed two concise chord tables found in
Appendix B. Each table includes name, quality of chord, Roman numeral, root and
inversion symbols. The term “altered chords” refers to those chords built on the fourth
and second degree of the scale, such as augmented sixth chords, the Neapolitan chord,
and the supertonic diminished seventh chord. | would like to point out that | have
intentionally given “unconventional” four-part writing and rhythm in certain exercises
on borrowed and augmented sixth chords. In my opinion, these solutions help the
student not only to grasp the concept of these chords easily but also to play them on
any key instrument without difficulty.

To give a more melodious, musical character in the exercises, | offer a more
pianistic style of chordal accompaniment in Appendix C. However, | suggest using
them only when the student has mastered the exercises as they are written, and is able
to play them comfortably and without mistakes.

There remains the pleasant task of acknowledging assistance of all kinds in
the writing and publishing of Keyboard Harmony. A special thanks goes to my
student Evi Kompoura, for her invaluable help in the digitalization of this book. I am
deeply grateful to my colleagues, for their valuable comments and suggestions on
Keyboard Harmony. Last, but not least, | wish to express my warmest thanks to my



exceptional teachers and now colleagues, Yannis Grampsas and Constantinos
Tsougras, not only for their constructive comments on this book, but also for the vast
musical knowledge they offered me since my student days. My gratitude goes to them
for opening to me the world of musical creation: a world full of challenges, but also
filled with wonderful experiences.

October, 2016
Nick Tsiantas
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Evbeia Katdotoaon Zvyyopoiwv /Chords in Root Position
Nto Meilova. /C major
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. ZNUEWOOTE TNV OPUOVIKT OVAADOT] TNG TOPATAV® GGKNGTG.
In the above exercise, symbolize the chords with Roman numerals.

. [ai&te 610 MAVO TIC TAPOUKATO S10:00%ES GLYYXOpOLDY ot N1o peilova, og KAelotn Béon 8", 3™ ko 5™
Play on the piano three different versions of the following chord progressions, in C major, in close position.

I-V-1 I-IV-1 I-IV-V-I I-V-VI-V-I [-III-IV-V-1I
I-1I-V-1 I-VII-1 I-VI-IV-V-1 I-VI-IV-II-V-I  [-IV-V-VI-V-I

. Melemote 610 TAVO Ko TOiETE Ao PVAUNG TIG KATHOKEG TV aokioewy 1 koi 6 (Tlapdpmua A).
Bpeite tov omAiouo kot tov mpocaymyéa kKb KAMUOKAG Kol GUYKPIVETE TIG O10popEG METAED TNG
EMAOO0VOC LEAMOTKNC KAMUOKOG KOl TOV VTOAOIT®OV KAUAK®V.

Practice on the piano and play by memory the scales of exercises 1 and 6 (Appendix A). Name the key signature
and leading tone for each scale; compare each minor melodic scale with its same-name major and minor scales
as well.

Nixog Towdvtag - AnevBeing Evappovion Nick Tsiantas - Keyboard Harmony
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Evbeia Katdotoaon Zvyyopoiwv /Chords in Root Position
Ao Eddoocova /4 minor
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1. ZNUEIDCTE TNV OPUOVIKT OVAADGT| TNG TOPATAVED AGKNOTG.

In the above exercise, symbolize the chords with Roman numerals.

. [Tai&te 6710 TAVO TIC TAPUKATO J1000YEC GLYYXOPOIOY ot Ad ehdccova, o€ KAeloT Béon 8", 3" ko 5™

Play on the piano three different versions of the following chord progressions, in A minor, in close position.

I-V-1
I-1I-V-I

I-V-VI-IV-1
I-VII-1

I-V-VI-V-I
I-IV-V-VI-V-I

I-IV-1
I-IV-II-V-1

I-IV-V-I
I-VI-IV-1I-V-1I

. [Tai&te 610 MAVO OO UVHUNG TIG KMUOKES TNG doknong 6 (Tapaptnuc A).

Memorize and play on the piano the scales of exercise 6 (Appendix A).

Nixko¢ Towhvrag - AnevBeiog Evapudvion Nick Tsiantas - Keyboard Harmony
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Aocxknocelg /Exercises

EvapiOuo Baowa /Figured Basses
Aocknon 1/Exercise 1
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Aocknon 3/Exercise 3
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Melwdieg /Melodies
Aoxnon 1/Exercise 1
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Aocknon 6/Exercise 6
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(1) ApxiaTe OAeg TIg aoknaelg e kAeioTh Béan /Start all exercises in close chord position.
(2) XpnaipotroiaTe povo kupieg Paduideg (I-IV-V) /Harmonize the exercises using only primary chords (I-IV-V).

Nixog Towqvtag - Anevbeiog Evappovion Nick Tsiantas - Keyboard Harmony
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Mapdptnua A /Appendix A

KAipaxec /Scales

Aoxnon 1/Exercise 1
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Aocxnon 2/Exercise 2

PE+ Meilova /D Major
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Aoxnon 3/Exercise 3
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Aoxnon 4/Exercise 4

DA+ Meilova /F Major
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Aoknon 5/Exercise 5
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Παράρτημα Α /Appendix A


XYI'XOPAIEX /CHORDS
BaOpioeg Ovopocio Meiloveg KhMpokeg EAdocoveg Appovikéc kKAMpokeg
Chords Name Mayjor scales Harmonic Minor scales
| Tovikn /Tonic Meilova  /Major (M, maj or +) EMdooova  /Minor (m, min or -)
1 Emttovikn /Supertonic EMdooova /Minor (m, min or -) Elattopévn /Diminished (dim)
11 Tpit | Méon /Mediant EMdooova /Minor (m, min or -) Avénuévn  /Augmented (aug)
v Yrodeomolovoa /Subdominant | Meilova  /Major (M, maj or +) EMdcoova  /Minor (m, min or -)
V Agomdlovoa /Dominant Meilova  /Major (M, maj or +) Mzeilova /Major (M, maj or +)
VI Emdeonolovoa /Submediant EMdooova /Minor (m, min or -) Meilova /Major (M, maj or +)
VII [Mpocaywyéag /Subtonic Elattopévn /Diminished (dim) Elattopévn /Diminished (dim)

EuBeia katdotaon Mpwtn avactpodn AeUtepn avootpodn Tpitn avaotpodn)
Root position First inversion Second inversion Third inversion
EuBela katdotaon pe 7" 6or6 | Mpwtn avaotpoodn 6 AgVtepn avaotpodr | 6ordor2 | Tpitn avaoctpodn pe 7"
7 Root position with 7% 3 First inversion 4 Second inversion 4 2 Third inversion with 7
2
9 EuBela katdotaon pe 9" kat 7" 6or6 | Mpwtn avaotpodn pe 7" 6or4 | AcUtepn avaotpodn | 10 or 10 Tpitn avaotpodn pe 9"
7 Root position with 9 and 7 5 5 | Firstinversion with 7" 4 3 | pue 7" /Second 4 2 kaw 7" /Third inversion
3 3 inversion with 7t 2 with 9% and 7
13 | EuBeia katdotaon pe 13", 9" 7 Mpwtn avactpodn pe 9"
9 kot 7" /Root position with 137, 9th 6 kaw 7" /First inversion with
7 |and7" 5 9% and 7%

II | Kedpataia: Meilova ouyyopdia /Capital letters: Major chord

SOuBoAa i Mkpd ypaupata: EAdocova i EAattwpévn cuyxopdia /Lower case letters: Minor or Diminished chord

ouyxopdilwv
(Chord symbols) o7
07 | OAOkAnpa EAattwpévn ouyxopbia pe 7 /Full diminished chord with 7t

+ '0¢uvon $Bdyyou /Raised note

0 EAattwpévn cuyxopdia /Diminished chord
Mtor) EAattwpévn cuyxopdia pe 71 /Half diminished chord with 7t
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IIpotdoeig ITaviotikng Xvvoodeiog
Suggestions for chordal accompaniment

N R L
% % 1

5
2
T

BV

=4

2 &

=

[

BV

!

i
e %
i

7y

BV

1
73 §

oYy

Nick Tsiantas - Keyboard Harmony

Nixog Todvtog - Anevdeiag Evapuovion



H evapudvion ato mdvo armoreAei éva atré Ta onuavTikOTEPA TTPAKTIKG avTIKEiueva eEETaong, aAAd Kar ouaiaoTIKNG aTToudng
yia Tnv Appovia. AuoTuxwg otnv eAAnVIKA mpayuatikornTa Asirouv ekeiva Ta yxeipidia mou Ba emrpéwouv arov SGokaAo Kai
TOV 0TTOUOQOTH TNG appoviag, TNV oAokAnpwpévn kai o€ LAO0S LUEAETN TOU TTAPATTAVW QVTIKEIUEVOU, UE ATTOTEAEOLIA APeVOS TNV
OUOKoAia TNG avrarrékpIiong o€ KGO open Gueong vapudvions oTo TIAvo aTT' Toug OTToudaaTEéG KAl APETEPOU THV UETPIA
£IKOVA TTOU TTAPOUCIGJoUV OI TTEPICOOTEPOI KATA TNV TTPOQYOPIKN EETA0T) TOUS OTO TTITUXIO TN Apoviag. H epyaaia aurr mou
uag mapadioel onuepa o Nikog Toiaviag amroreAsi éva dpioTo epyaleio ota xépia Twv kabnynTwv aAAd kai Twv oroudacTwy NG
apuoviag, &10TI e ammAd kai Kabapd TTPAKTIKO TPOTTO OUNBAAEl aTnv €6€AIEN Kai katavonon Tou T600 anNUavTikou poAou NG
Aeiroupyikng aiobnang Twv Bacikwyv AOYIKWV ATTOKTAUATWY TNG TOVIKHS JOUTIKNAG.

Mavvng MFpapyoag

MouaikoAéyog MSc, A.1N.0

KaBnyntrg AvWTepwY OewpnTIKWV
AlguBuvTig Zuyxpovou Qdeiou Adpicag

Me moAAn xapd mhpa ora xépia pou 1o ditopo épyo “Am’ eubeiag Evapuovion | & II” rou eéaipetikol ouvadéApou Kai
ekAekToU @idou Nikou ToiGvra Kai TO OTT0i0 apopd OTO UTTOXPEWTIKG uabnua Twy 1adéewv Tou EidikoU Apuoviag 6mwes auTto
mpoBAémeral ammé Tov Kavovioué 2moudwy. Tov apxiké evBouaiaoud pou d1adéxOnke uia Babid eviumwon yupw aimo Tnv.
moIéTNTa, ToV OYKO Kai TEAIKG TV O1eE00IKOTNTA UE TNV OTToia O CUYypa@éas Xelpicetal éva moAU dUokoAo pabnua, Tic
TTEPIOOOTEPES POPES ABIKNUEVO ETTEION AKPIBWS OEV UTTHPXE UEXPI ONUELA OAOKANPWUEV TTPOCEYYION Kal KaBoorynon.

O N.Toidvrag KatapEéPVel va armoKaTacaTOEl TNV XAMEV TN TOU VA EVAPUOVICEIS EUKOAQ Kal VTa L€ TOUG
KaVvOVeS NG TePIOOOU TNS KOIVIS TTPAKTIKNG. Odnyei Bnua - Brua tov pabnr woTe va wOll :
OIaOTNUATWY Kal TWV APUOVIKWY OUVOECEWV Kal €V YEVEL OAWV TwWV QPOVI
TOVIKOTNTES, KGTI TTOU gival e§icou Bauudalo Kail TTapriyopo, KIas Kai 10 TTiC
givai dIapopETIK.
H oAokAnpwpuévn Kai TTPOOOEUTIKN) TTAPOUCIacT TOU QVTIKEIUEVOU, 1 HOUO
ogeAidorroinon Kai n Karavoun Twv KepaAaiwv avd €1og, KaBIoTouv 1o EpYOo
1moAUTIHO Bonénua yia Tov pabnTn Kai avarréoTTaoTo KoppaT tns BiBAIo6n
Ot Tov piATaTo ouyypa@éa e eUBUVEG yia T UEAAOVTIKN TTapouaiact), TTo
Evavapovi, Aoimrov...

To mapdv BiBAio Tou Nikou Toidvia épxeral va oUUTTANP
EKTTAIOEUOT KaI AOPOUTE THV TTPAKTIKI EQApPUOYN TN
To yvwaoTIKG auTO QVTIKEIUEVO gival TTOAU anua
Bewpia pe v mPGén pépvoviag Tov padn
auToOXESIAOTIKN TTPAKTIKI TNS GUEDNS EVAPC
£QOOIO UOUTIKNG ETOINOTNTAS, TTOU Ba TOU Ei
H mpooéyyion Tou Nikou ToiGvia oTo QVTIKEi
EYXEIPIOIO UETG aTTd TTOAAG XpOvia TTpal
appoviag e cUGTNUATIKO KAl TTIPOOOEU:
Euxoual va Tpoo@épel ETTOIKOOOUNTIK
OTOUG OTTOUOATTEG TWV WOEIWV KQ

Mia onuavrikn arwAeia otn BiBAioypagia g EAA “F’"J
«ameubeiag evapuovion», éva améd 1a Bacikd X! uabn
1opupara. O Nikog ToiGvrag, e 10 TapdVv OiTOHO EP U, KaTa
TMpdkerrar yia éva BiBAio TANPES, oucIaaTiKo, KaravonTo,

6a katéxel repiorrtn 6éan otn BiBAioypagia Twv Q6

KaAordéidoo!

Me moAAn mpoooxn ueAétnaa o B
ouvaua 16go 1TAouaio, apxico ac
owoToU GUVSUAOLOU T (WY Ervaad
arroreAgi mia, Kabnue T

piATaro ouvad:
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